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> ‘days., galleries that arc located about equal crafts. So many pieces look directly inspired by quilt pat-
iiscance on either side of Lafayette in Houston and New  tems. Did these play a role in your work? Is there any pat-
tern you specifically connect with?

12: You've worked for years as designer in fashion and TV. TD: I do love quilts but inspiration comes from many plac-
Can you tell us about some of the places you've worked and  es, and for the most part my pieces are a synthesis resulting
how those experiences may or may not have contributed to  in new shapes and forms. My grandmother had an uncanny
you art? way of manipulating materials like gum wrappers into chal-
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[ have a collection of old French | abels with
L 641 colors, megallic inks, delicate illustrations thar are
]Ofil shame tO cut up. On the OppOsite end there are
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. bic area. One day I found a huge 50! | bread
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man who saw one of my pieces made from ligh Life
labels in an exhibit found it in a dumpst ught [
should have it!
22: I’s been mentioned that you don't use NPOran
product labels, is this true? Are all your labe| rages?

TD: Most nfmy collection is made Up ( f vintas
I actually have made quite a few pieces with current labels
like Alexander Keiths, Taaka Vodka, Herbsaint, Starkist
Tuna and other contemporary but maybe lesser known

products.
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22 In your bio you say “The immediacy of the graphic label
s replaced by contemplation.”
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22: A review of your work
much good taste. so fastidiousty
form ?Jf a largely evacuated signifier, somewhar calls INto
z.]ue;nr:m what this work COnvEYs aside from good design,
I'here’s a tempration “ompare Dugas to Fred T maselli
another current artist deeply invested in the use of hypny :nti':'
?:;ttcming., But the psychedelic and drug conn wmﬁnm of
l'omaselli's work Squarely place it into a distinet realm of
signification. Dugas seems to be making work-gorgeous
work-that avoids it.” Do you agree with this statement?
Does your work avoid or transcend?

1'D: I think the hist ry of the work conveys an Interesting
story, and I'm not out to make any radical statements or
convince anyone of anything. I would like to think the work
transcends through the process, execution, presentation,
and finally to the viewer who will getit or not.

22: What have been some of the most difficult things you've

overcome with your art? Are there any pieces of series that
you have struggled with? On the Opposite spectrum, what
do you feel has been your greatest achievement or most suc-
cessful piece?

TD: Tkeep trying to outdo myself and sometimes that leads
tO stagnation. It's something I'm constantly having to over-
come. The pieces I've struggled with the most are also my
greatest achievements. Radial Forms Four #1(2010). Radi-

Q3




	IMG_0441
	IMG_0442
	IMG_0443

